a6 Record Mirror, August 23, 1980

JUDAS PRIEST: best of the day

RAINBOW/JUDAS

PRIEST/SCORPIONS/APRIL
WINE/SAXON/RIOT/TOUCH
Donington Park (Nr Derby)

A& WATERSHED in lestival history?
Undoubledly. Seven acls appealing
o the same kind of audience and
MurmDar Cng Nnaiky Tk e
switch Ihat turns.on the endless
light
g‘[hg promoters had done their
homework, oo, Aparl from the
sound being as near perfect as
dammit on this great wilderness of a
race - trach, Fismn was enhanced by
a graduai Incline towards the slage.

Of course, they weren't 1o know
thal He'd be taking a fong and
lgisuraly shower for-several days
belorehand. So not only was there
mud, there was a great deal of mud,
particularly uplronl, courtesy of the
slope, So the more you wanted (o
sap the bands, and the closor you
gol to tho stage, the muddier you
gotl

| got wall muddy and not just on
the ground arcund my kneas. See,
~ there weare thoso that might have
wanted o see but preflerred not {o
stand up 1o avall themselves of the
opporunity. They delighted in
bunging large clods ol stinking earth
al those ensociable enough not o
bask in it themsolvas.

Aowater - bad in lestival history?
Indubitably. and one from which
Touch were unabl to rouse tha
silent majority

Sharing the same manager as
Rainbow obviously assisted their UK
debul, but apart irom some plodding
pomp pieces wera generaily worth
the opening slol Marahalled by
singar | song-wriler | guitarist
keyboard player Mark Mangold, thay
knockad out 30 minutes’ worth of
restrained metallic grandeur
notwithstanding a surfait of castralo
vocals,

Due 1o the somewhat unorthodox
Press arrangements, these ears
were denied the pleasure (?) ol Riot
All, er, lacilties were siluated hall a
mile from the site with a shutlle
service promised back and forth
betwesn acls, Indeed, there was a
&ix - sealer van lald on for the 200 -
odd membars of the ligging
fratlernity, but more perlinently, ALL
THE GROUPS WENT ON OM TIMEI!

Now since when has sticking the
schadules had anylhing lo do with
rock festivals, ah? Actually
Blackmore, not unpredictably, broke
this short - lived tradition by an hour
but if it"s of any congolation to Riot
lans, they got an encore, which is
more than can be sald for the third
and fortunately last of the
Transatlantic participants, April
Wine

Their hopelossly unoriginal

cataloomun o hard rock clicheas
cﬁ:r‘mwuﬂ - mﬂ'r a drum solo which

put a whole now comploezion on the
word “tdull*®, As i thay woren't bad
ancugh in thair own nght, the
accumulating crowd Sulfered the
indignity ol watching them lollow
local boys (give or taka the odd 30
miles) Saxon, the-lirst band of the
day to genarale an appreciable
ameunt al haadbanging

A late additlon to the bill, they still
securgd the third highest oo,
precisely what they desarvod
lgniting with *Motorcycle Man™ and
the usual roar of engines, they
blitzkrieged their way through the
truncated support sal which until
recently they've bean obliged to

Iﬂiag

‘somewhere To Boogle® lealured
& champion solo from Graham Oliver
whose box of tricks included some
darvish axo rotation and engaging in
some hizarra stage antics with Bitf
the purpose of which was 1o show
he could play just as well blindfold

He's baraly lel down by thé resi of
the gang, each ol,who do thelr deed
ruthlessiy. Drummor Pate Gill
provides an aural blueprintl lor how
soloes ought to sound while Bifl has
gol the range o match his
garganiuan appetite lor volume.

Though Tau'd axpect hil single
‘Wheels Of Steol’ to bo saved for
dessearl, there are enough strong
songs from whare that came from
for it lo be despatched sarly an,
leaving ' other guitarist, Paul Quinn,
plenly of scope o demonstrate his
skills.

His Flying *V' was the lirst of
many o appear, a fashion - for - the
- day ploneered jolntly with that of
the stage - managed encore -
leaving staga 10 minules before
their allolfed Ume 50 the kids could
get the "more’” they'd inevitably
damand.

S0 following the enticing 747
[(Strangers In Thoe Night)' and the
groans thal accompanied the
announcement thal ‘Stallions Qf The
Highway' would be thelast, back
they came for a mighty ‘Machine
Gun' which emphasised more than
anything that however much the
term heavy metal is disliked, fo deny
that this s what Saxon play is
missing he paint antiraly.

Hard as they tried to eclipse all
memory of the Wakefield wonders,
The Scorpions damn near
scuppered themselves with their
ineleciual pra m:'mE and ludicrous
guidebook shape throwing thal was
enough to put anyane off thetr beer,
let alone the music.

The latter began wilh the raspin
‘Don’t Make Mo Promises’, Klause's
vocals booming loud and clear and
Audoll Sehoenkar — possessor of
two Fiying Vs — showing thal what
he lacks in technigue is made up for
In ostentation. ‘The Zoo® is another

-—

STORMING THE CASTLE

MIKE NICHOLLS reports from the moat

SCORPIONS: ludicrous

SAXON: mighty

rocker, highlighting the thump
thump as uFuusun 1o metallically
OTT side of the Germans' style,
whilsl the repertoire also includes
some almost tastelul ballads.

During the latler stages they were
unable 10 resist tho temptalicn o
play some exlracrdinarily drab
boogie and resorling to slock HM
cliches, some ol which, 1o be lair,
thay probably invented themsalves,
s?:mm they have been around since
"M

Betwoen acts the surrogate Peel
tones of guru Neal Kaye patronised
us with gema ke “‘ubh — il there's
one thing today proves iI's that rock
people stick together.'” To be
hanest it was the mud which did
mast al ine sticking, though by the
time Judas Priest took the boards,
much al it had been champed down,
untif there was none lefi to throw,

Whatever, it was a good
distraction o be withoul since the
arch fetishists were bang on form.
Halford's discarding of biker
accoutrements following the swilt
exil ol the machine ilsell illustrated
that however infamous Priest are for
their image, it takes a sirict back
seal fo the muaic.

Rob is 1oo nervous an individual lo
indulge in excessive showmanship
but his volce and blood - curdling
screams are magnilique. The sel will
have baan lamiliar (o fans,
cambining favourites like *The
Ripper', ‘The Sinner', ‘Running
Wild' and their stage - managed
encore, 'Tyranla’, with most ol the
‘British Steel’ album.

Though thae sel faltered before the
end, as a band they wera the best ol
the day, nol to mention the parlect
foil for the headliners. Whareas
Priest manage 1o fuse aach of their
skills inlo impressive team - work,

Rainbow are vory much an ama!Fam
ol separate soloists with scarcely

JEBNT

any common sensibilily either
musically of visually

True, the band is 2ssentially a
vehicle for Blackmore's ego, but
singe this extends to him laying on a
sansurround PA and simultanaous
split - gcreen live loolage, a certain
amount of acoeptability does allach
itsglf 1o this factor. The ugly side of
it is the haphazard sell - indulgence
of much of his guitar - work.

Always ang 1o rely on his fremolo
arm, its a wonder the bloody thing
didn't drop ofl. This particular
grievance was most manitest on
‘Lost In Hollywood', the 20 minute
version of which alzo look In Cozy
Powell's much - publicised last drum
solo plus individual bouts of tedium
from the others. Don Airey proved
he& has the same undisciplined
alflinity for classical music as
Blackmore and outl of all of them,
Graham Bonnall alone showed thal
he can be trusted to let rip.

Theare are those who consider him
to have rock’s best - ever voice and
il'quality and soullulness are (he
oriteria. I'm inclingd to agree.
Simply, he held much ol the set
together, both in the early slages —
‘Love’s No Friend Of Mine', a
brilliant *Since You've Been Gone’
and ‘Calch The Rainbow' — and
later whon ho graciously mal

RUDOLF SCHENKER: lacking technique

Ritchie's request lor an
unaccompanied version ol Gollin -
King's "Will You Love Me
Tomorrow”

Apart from his total vecal control,
his humour and personatity
counterpoint Blackmore's terminal
moroseness. Its odd how this quality
should deify the guitarist even mora
inthe eyes of his fans, but atleas|
the devolion is mutual, How else can
ong account for the bawildering
firework extravaganza that
accompanied the, gasp, second
encore, ‘Long Live Reck 'n” Roll’
where Blackmore finally go! round
1o immolating his guitar

Incidentally, the “Long Live
Rainbow"" announcement at the end
had & definite air of *"'Rainbow - Are
- Dead - Long - Live - Rainbow"
about it which fanned already
flaming rumours that it's not just
Cozy who's leaving the group

Bearing in mind the guitarist's
speculaied future plang, i1 would be
fair to say that il this gig was
Rainbiow's linal curtain, the band
wouldn't be misaed as much as the
unlikely non - appoaarance of this
festival noxt year. It would take
more than a stick - in - the -mud (o
deny its succoss



